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rebirth. Foremost among these was the violinist Joachim, with
whom may fitly be named the pianist Clara Schumann, the
composer's widow. These two more than any others revealed
to Englishmen the difference between great music and mere
virtuosity. In a different field Hans Richter rendered a similar
service. He became famous in England in 1877, when there was
a three-day Wagner festival at the Albert Hall—Wagner him-
self held the baton part of the time, but Richter was the real
conductor.1 His subsequent visits did much to create an intelli-
gent interest in orchestral music. Very much, too, was done by
Sir Charles Halle,2 pianist and conductor, who from 1858 had
organized a permanent orchestra in Manchester, and from about
1870 took it regularly to Edinburgh, Leeds, Birmingham, Bristol,
and other cities. Meanwhile the cult of Handel's Messiah and
Mendelssohn's Elijah continued—on a basis as much religious
as musical; and this was an era of famous oratorio singers—
Sims Reeves, Santley, and others.
On a lighter side of music Sullivan won a place for himself
by his collaboration with W. S. Gilbert in a series of comic
operas; which, though owing something to Offenbach, opened a
genuinely English vein. H.M.S. Pinafore, the first of real note,
appeared in 1878; the most successful, the Mikado, dates from
1885 and ran for nearly two years. The greater merit in this
historic partnership was Gilbert's, and the operas have always
specially appealed to people not otherwise musical. Yet Sullivan
had a real gift for popular melody; though little of his prolific
and ambitious output in other fields is now remembered.
It is not proposed here to attempt a literary history of the
period, but only to indicate general currents in thought and
letters. Of these the returns of the Publishers9 Circular tell us
something. In 1870 by far the largest group of new books
published were 8n on religious subjects. The next largest—
695 'juvenile works and tales'—included many more of a reli-
gious cast. 'Novels and other fiction' came fifth on the list with
381 volumes—just below 'history and biography' (396) and just
above 'poetry and drama' (366) * By 1886 novels had leaped into
1 This was the earliest introduction to England of Wagner's mature work. When
Covent Garden two years before had first heard Lohengrin (then 27 years old), it was
welcomed as 'typical Wagnerian opera*. The Ring was not played in London till x 882.
a Originally Karl Halle, born and trained in Germany, he received his English
knighthood in 1888.

